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THURSDAY, DECEMBER, 12. 


AN AMATEUR CRITIC. 


Ir is a gratifying fact that vine-tenths of 
the musical critics of the British Press are 
amateurs. A set of more perfect philoso- 
phers could not easily be named. Their 
souls are devoted to the loveliest of arts— 
their endeavours are directed to the ad- 
vancement of artists. The harmonizing 
influence of music has made them gene- 
rous and impartial, and the habit of liber- 
ality has, by long use, become a portion 
of themselves. Though it may appear 
invidious to single out one in particular 
from so admirable a body, we think when 
we have named the one we intend especi- 
ally to apostrophize, our object will be ap- 
preciated and our preference applauded. 
If all the learning and all the virtues of our 
amateur musical critics could possibly be 
united in the person of a single individual, 
that individual would be the hero of our 
choice, the critic of our idolatry. We 
have but to name Mr. Jenkins, and a 
general “amen” must ratify the justice of 
A brief record of the 
career of this quadruply gifted critic cannot 
be other than interesting to the majority 
of our readers—however distasteful it may 
prove to acertain clique of “ native talent” (!) 
inimical to the peace and sceptical of the 
qualities of so worthy and intelligent a 
man. The fragmentary recital which fol- 
lows, but ill describes a series of events, 
alike astounding and unprecedented. 


our observations. 








Jenkins Greeneyeson A.S.S, was born 
sometime in the eighteenth century, in 
Some town or village of England or Ireland 
—but when and where, precisely, anti- 
quarians have found it impossible to decide. 
This accounts for the fact that no less than 
three places already dispute the honour of 
his birth—and doubtless ere the Great Gun 
shall have let off many more vollies, the 
number will be swelled considerably. No 
matter—whenever and wherever Jenkins 
Greeneyeson come into this vale of sorrow, 
his coming was an event which extended 
its influence to after ages. It was re- 
marked, as a singular phenomenon, that 
(before he could walk) the youthfnl Jenkins 
was invariably moved to tears by the sound 
ofa drum. This was interpreted by his 
par entsinto apredisposition for the military 
life, and already was his future destiny de- 
termined on—Jenkins should be a general. 
At the age ofsix, however, a remarkable cir- 
cumstance happened, which in some de- 
gree modified this decision of our hero’s 
parents. While playing at battledore and 
shuttlecock—an amusement of which, even 
as a child, Jenkins was immoderately fond 
—a wasp, annoyed by the boisterous frolics 
ofthe merry infant, flew in his faceand stung 
him on the forehead. Jenkins, maddened with 
the pain, ran to his mother, who was at 
her needle, and choked with tears, cried— 
strange to relate, in an extemporaneous 
distich :— 

Mammy—what 00 tinkee ? 

Waspy stingy Jenky ! 
Astonished and delighted at this unexpected 
gift of the child, mamma caught him in 
her arms, and heedless of his cries, covered 
him with kisses. Then bethinking herself 





of the pain he must be suffering, she hastily 
went to the cupboard, brought out’a phial 
of vinegar, and emptied it over the fore- 
head, eyes, and nose of poor Jenkins, till 
he sereamed and screamed again. Per- 
plexed and sorry—not knowing what next 
to do—she called the nurse‘and bade her 
put Jenkins to bed, and give him a glass of 
“Prince of Wales’ wine” —the maternal 
synonyme for sennar tea. As soon as papa 
came home, he was informed of the prodi- 
geous occurreuce of the day. “ What do 
you think of it ?” —said Mamma Jenkins 
—“so rhythmical, so perfectly poetical— 
thinkee, Jenky—why what could be better?” 
—And extempore, really extempore?”’ 
enquired papa. “Qn the impulse of the 
moment” —rejoined the proud and confi- 
ding mother. A pure Alexandrine!” —said 
papa--“ six absolute feet in a line —we were 
mistaken about the military—the boy will 
be a poet—you cannot deter nature from 
declaring herself.” “But then”— rejoined 
mamma, “ the drum, what about the drum ? 
You know Jenky always begins to ery at 
the sound of it.” “ He isfrightened, perhaps, 
my dear”—“Frightened! Jenkins frighten- 
ed--Oh no, impossible, or he would benoson 
of ours—” indignantly exclaimed mamma. 
“ Well then, he must be a military poet— 
he must write an epic.” 

The unheard of precocity of Jenkins 
was the theme of admiration in the whole 
neighbourhood. At sixteen he commenced 
the Latin Grammar—but disagreeing 
with the master about Hic, Hac, Hoc, he 
abandoned Latin in disgust. A French 
tutor was then engaged, but Jenkins held 
the language in contempt, as. ineapable of 
Alexandrines, and soon gave that up too. 
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“ Tant Prre’’—he was often heard to say 
—“tant PIRE pour la langue Francaise.” 
His parents were so enchanted with his 
progress that they rever would send Jen- 
kins to school—which in some degree ac- 
counts for the disrespect he afterwards 
so frequently manifested for Lindley Mur- 
ray and others of the dry elementary au- 
thors. This, however, is almost as much 
the result of an intensely poetical tempe- 
rament, which going at once to the bottom 
of things, holds detail in derision. At the 
age of twenty-one, Jenkins had completely 
mastered his horn-book, and his father 
gave a dinner to celebrate his coming of 
age. At this dinner were two gentlemen 
—one a politician, the other a violin player 
—who talked so much and so much at- 
tracted Jenkins, that he soon became their 
sworn ally, and studied politics with one 
and fiddled with the other. Both heing 
foreigners, our hero picked up in their so- 
ciety that remarkable mixture of langua- 
ges, which he so often and so happily em- 
ploys in his notices of the opera and con- 
certs. 

Ten years afterwards, Jenkins, whose 
acquirements had been ripening ever since, 
and who in the interval had several times 
been engaged on the press, went to Spain 
—professedly as the homme daffaires of 
Col. De L——y E——-s, but positively 
(with that wild and wonderful energy which 
sets the conventional virtues of fidelity &c. 
at naught) as ane ployé of the C 8. 
During hissojourn in that unhappy country 
where he narrowly escaped being shot by five 
different parties, (the profound sagacity of 
his regard invariably exciting suspicion), 
Jenkins supplied a London newspaper, of op- 
posite politics to his own professed opinions, 
with rinformation of what was not going 
on, and to,thedetriment of the liberal cause, 
The letters (of many of which we haye 
copies) are admirable specimens of politi- 
cal wisdom, terse narration, and eccentric 
orthography and etymology. At length, 
Spain being sick of him (too much of a 
good thing being good for nothing), vomi- 
ted him forth, one fine morning, into the 








Bay of Biscay, and in less then a week, 
Jenkins once more found himself on his 
native shore, in the midst of his relatives, 
friends, and admirers. 

About this period Mr. P. 
amiable man, who had for some time offi- 
ciated as musical critic to the “ Morning 
Post,” died suddenly—and Jenkins, with 
consummate tact, persuaded the proprietor 
that the best possible judges of music were 
Carlist emissaries—from their great expe- 
rience of the effects of drums and trum- 
pets, during association with the Spanish 
armies. The proprietor, naturally enough, 
believed him—and forthwith Jenkins was 
appointed musical critic of the Post. 

At this point of the career of one of the 
most stupendous intellects on record, we 
must pause awhile, lest, dazzled by excess 
of light, we become giddy, and incapable 
of the heavy task we have set ourselves— 
that of sketching the principal incidents in 
the life of Jenkins Greeneyeson, Esq., A.S.S. 

In Jenkins webehold the effects of per- 
severance and self-reliance (not obstinacy 
and impudenée—quite different matters), 
on parts naturally brilliant. As a child 
Jenkins was a prodigy—but the wildest 
anticipations of his beloved parents could 
never have dared to look to so lofty a 
position for him as “ Musical Critic of the 
Post.” But where there is a will there is 
a way, and the will of Jenkins, which was 
indomitable, way’d him into the realization 
of the square of his father’s hopes multi- 
plied by the cube of his mother’s aspira- 
tions. Looking at him in this lofty emi- 
nence, we become dizzy —blind—~ moon- 
struck, or rather Jenkins-struck (moon- 
calf-struck) ;—scarcely have we power to 
glance at his past career, and consider the 
immensity of talent which has thus raised 
him above—not himself, for that were im- 
possible, but all the rest of mankind. Is 
Jenkins, indeed, to be regarded as of man- 
kind ?—Is he not rather of some other kind? 
—or, better speaking, kindless—for who is 
like to him, or of his fellowship? Whose 
dogs are we, thatshould dare even to think, 
much less write of him? ‘Sons of burnt 


--l, an 








fathers” —he may reasonably exclaim 
—“Am I not Jenkins — am I not in- 
serntable ?” 

But high as this position was, the am- 
bition of Jenkins looked yet higher. In- 
dignant at the misappreciation of the pro- 
prietors and readers of the Post — who 
(impious sceptics!) not only had no faith 
in him, but considered and proclaimed 
him “a prodigious bore "—he kicked him- 
self (he was not kicked) out of the Post— 
and stood fearless on his own legs, inde- 
pendent and defyanut of all the world. 
Sublime self-confidence! He despised the 
petty accusations levelled against him. 
He was accused of making the Post a 
vehicle for personal abuse and party feel- 
ing.* He owned it! He was accused of 
eritivising the persons and attire of female 
artists instead of their talent.t Je owned 
it/! He was accused of stating that 
Moscheles, one of the greatest musicians 
in the world, could not accompany a 
common Italian cavatina, or a horn solo. ¢ 
He owned it!!! 
dangering the actual existence of the Post, 


He was accused of en- 


by inserting in its columns (late one night 
when the proprietor had left the office) an 
entire paye of abuse of Professor Taylor— 
apropos of an insignificant glee, which 
Jenkins declared to be plagiarised from an 
equally insignificant madrigal (a glee under 
a hard name) by one Marenzio.§ He 
owned it///!/ He was accused of not 
knowing the difference between a Mad- 


rigal and a Pater-noster, and of getting 


a certain learned doctor of music to sup- 
ply him with all the technical informa- 
tion-—reserving the abusive epithets for his 
own pen. || He was 
accused of misleading the Post on all the 





® This was the general feeling about the Bfora- 
ing Post, when Mr. G. was the critic, 

+ Poor Madame de Meric, to wit. 

t See critique on De Meyer’s concert. 

§ This alsurd parade about nothing almost 
ruined the paper, whose readers cared not a straw 
about the matter. 

|| Dr. Gauntlett was supposed to have analyzed 
the madrigal of Professor Taylor for Mr. G., who 
is well known to be entirely ignorant of the science 
of music. 
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particulars concerning the late contest for 
the Edinburgh chair of music, for the pur- 
pose of forcing an ally of his own (who 
assisted him with hismusical articles) dcwn 
the. throats of the professors.* He owned 

Litt! He was accused of having 
brought the Post into ridicule, by discours- 
ing of a dog which held up its tail and 
barked, at Mr. Potter's concert, instead of 
noticing the particulars of the concert.t+ 
He was accused of 
coarsely bullying that illustrious musician, 
when he wrote to the paper to remonstrate.+ 
He owned it ! He was aceused of inserting 
the proceeds of his pen, which were too 
dirty for the Post, in the columns of a 
respectable (but unread) journal, The Bri- 
tannia, and an obscure and venal periodi- 
cal brochure, styled (laughably enough) 
the Maestro. Heowned it! ! He was ac- 
eused in short of a hundred other matters, 
which [all tended to bring the paper on 
which he was employed into ridicule and 
disrepute (some even imagining that he 
was using the Spanish artifice of deceiving 
his supposed allies)—and he owned all— 
all—all!! And he was right. Strong in 
his unity of purpose —sure of the rectitude 
of his proceedings—proud in the consci- 
ousness of his genius, he scorned the e.xo- 
teric style of writing, and wrote only for 
the comprebension of the few, discoursing 
esoterically of what Vaninus terms the 
effigies rerum. What cared he for mob ap- 
proval, so long as he was seen ina box with 
Duprez? What cared he for honest cri- 
ticism, so long as he dined with Balfe ? 
What cared he for the reputation of the 
Post, so long as he fed Punch and the Mu- 
sical Examiner with matter to make jokes 
upon? Was not he Jenkins — the uni- 
versally laughed at—the generally looked 
at—the individually wondered at — not 
merely jocular himself, but the cause of 
jocularity in others? “Momus” was his 
name (Jenkins esoterically means Momus), 





* The Edinburgh affair was a sad blow for the 
unfortunate Post. 

t,,See the ridiculouscritique, last summer. on the 
concert of Mr, Cipriani Potter. 

t Too true, alas! We cannot exonerate Jenkins, 





“Folly ” was his motto, “ Cap and Bells” 
was his crest—and he gloried in the name, 
the motto, and the crest ;—but he gloried 
esoterically, and shook his sides, (as well as 
the fatness of his brown maturity would 
permit him), at the egregious credulity of 
the multitude, who regarded him as Tom 
FooL, while he knew himself to be nothing 
less than Sotomon. 

But Jenkins soon found another reser- 
voir. Having kicked himself (he was not 
kicked) out of the Post, he kicked himself 
into the temporary management of a new 
journal, called The Great Gun, the report 
of which was heard in the backwoods of 
America. The better way to make the 
fortune of the publishers (Messrs. Palmer 
& Clayton, Crane Court, Fleet Street), 
Jenkins advised that the paper should be 
distributed 

Price Noruine! 
Thus the amazing sagacity of Jenkins at 
onee, and without difficulty, calculated 
the value of the periodical. One hundred 
thousand copies were distributed, price no- 
thing, and in less than a week were re- 
circulated by the butter and bacon shops. 

At this point of the career of one of the 
the most stupendous intellects on record, 
we must pause awhile, lest, dazzled by ex- 
eess of light, we become giddy and in- 
eapable of the heavy task we have set our- 
selves—that of sketching the principal in- 
cidents in the life of Jenkins Greeneyeson, 
Esq., A.S.S. (on the Gun). 

J. W.D. 
(To be concluded in our next.) 





MUSIC AND MUSICIANS OF THE PAST 
YEAR. 


(From a Correspondent at Boston.) 


It is well, as we have reached the termination of 
another musical season, to recall the doings of that 
season, The operations of the past year must, in 
some degree, govern the measures to be taken for 
the doings of the next. The prospect of success 
must be predicated on the experience we have ga- 
thered ; and a sound judgment can be formed only 
by observing the causes of success or of failure. 
In no year have there been more sigaal instances 
of success, when little was to be expected ; and in 
no former season have greater disappointments oc- 
curred, where hope was properly iudulged. One 
of the features of the past year is found in the 
fact that distinguivhed talent has frequently been 
doomed to mortificat’on by the meagre patronage 





extended. This is to be regretted, not so much 
for particular personal disappointment, as for the 
discouragement it holds out to distinguished artists. 
The musical public have been gainers in this par- 
ticular—in the means of improving a correct taste. 
In that improvement is our security against char- 
latanism, In recalling the musical doings of the 
past year, it is proper to consider what has been 
done by our regular, organized musical associa- 
tions ; what in concerts, and what in publications. 
During the past season, we have been visited by a 
great number of professional persons: Mr. Se- 
guin, vocalist; Mrs. Seguin, vocalist; Mr. Shrival, 
vocalist; Mr. Archer, vocalist; Mr. Wallace, pi- 
anist and vocalist; Mrs. Watson, vocalist; Sig- 
nora Castellan, vocalist; Mr. Brough, vocalist; 
Mr. Ole B. Bull, violinist; Madame Damorean, 
vocalist; Mons. Artot, violinist; Mr. Knoop, vio- 
loncellist ; Madame de Gony, guitarist; Mr. Vieux- 
temps, violinist ; Miss Vieuxtemps, pianist; Sig- 
nor Antonini, vocalist; Mr. John C. Andrews, 
violinist ; Miss Jane A. Andrews, vocalist; Mr. 
Massett, vocalist; Signor Casella, violoncellist ; 
Max Bohrer, violoncellist ; Mr. M‘Michael, lec 
turer and vocalist. Concerts have been given by 
Mr. Seguin, Mrs. Seguin, Mr. Maeder, Mrs. Mae- 
der, Signor Rametti, Mr W. V. Wallace, Mr. 
Wetherbe, Signora Castellan, Mr. Brough, Mrs. 
Franklin, Madame Damoreau, Mons. Artot, Ma- 
dame de Gony, Mr. Knoop, Mr. Vieuxtemps, Mr. 
Keyzer, Miss Anna Stone, Mr. John C. Andrews, 
Mr. Massett, Mr. J.G. Jones, Mrs. Fox, Mr. E. 
Kendall, Mr. Ole B. Bull, Signor Casella, and Mr. 
Bohrer. To these may be added the concerts of 
the Hntchinson Family, and Werner Family. Se- 
veral persons engaged in public performances were 
hefore a Boston audience for the first time; Mr. 
W. Wallace, Siznora Castellan, M. Ole B. Bull, 
Mr. Shrival, Mr. Archer, Madame Damoreau, 
Mons. Artot, Mr. Vieuxtemps, Miss Vieuxtemps, 
Signor Antonini, Miss Andrews, Signor Casella, 
Mr. Moreal, aud Miss Riddle. The operatic con- 
certs ginen by Mr. and Mrs. Seguin, assisted by 
Mr. and Mrs Maeder, Mr. Shrival, and Mr. Ar- 
cher, Sept. 12th, luth, and 20th, are worthy of re- 
mark, not only for the combination of talent en- 
guged,and for the choice selection of opera music, 
but for the excellent manner in which that music 
was given. And yet they were not sufficiently en- 
couraged to proceed in the course, as originally 
intended. The most successful vocal concerts, in 
the applanse received, and in the numbers present, 
were the four of Signora Castellan, in October 
and November. The three concerts given by Mons. 
Artot, and Madame Damoreau, Nov. 11th, 15th, 
and 18th, were of the highest order, for their ar- 
tist-like performance and beautiful finish. But 
they did not receive the patronage to which their 
merits entitled them. Mr. Vieuxtemps gave three 
concerts in this city, Dec. 19th, and 22nd, and 
May 2Ist. The admirable performances of this 
master of the violin were highly appreciated by 
professors and amateurs, but we are mortified to 
acknowledge that the patronage he received was 
not such as should have been given to him. Sig- 
nor Casella’s concert, May 29th, was worthy of 
notice, for his excellent performance. But at that 
time, Ole Bull and Vieuxtemps were in the city, 
and the excitement by the favourers of the old 
school and the modern school, respectively preven- 
ted his attracting a large audience. The five con- © 
certs of Ole Bull, May 21st, 23rd, 25th, and 30th, 
and June 4th, were the most remarkable of the 
season, for the very large audiences hehad. At 
the last, fourteen hundred and thirty dollars were 
received, the largest amount ever taken in our city 
ataconcert. It will be seen that the instrumental 
entertainments of the past season have not only 
exceeded the amount of former years, but have 
exceeded the ordinary proportion, as com 
with the vocal music. And the marked favour with 
which the instrumental concerts have been received 
is a good indication of an improving taste. <A 
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pédple cannot be said to be disciplined in the true 
principles of the charming art, or much refined in 
musical taste, until they can appreciate, to some 
good degree, the properties of instrumental per- 
formances, The concerts, therefore, of the Bos- 
ton Academy of Music, and of Messrs. Wallace, 
Artot, Knoop, Vieuxtemps, Keyzer, Ole Bull, Ca- 
sella and Bohrer, cannot fail to have a most fa- 
vourable influence on the musical portion of our 
inhabitants. In the vocal department, the perfor- 
mances of the Handel and Haydn Society are to be 
noticed in sacred music. Of secular vocal perfor- 
mances, the most distinguished were the operatic 
concerts of Mr. Seguin, and the singing of Signora 
Castellan and Madame Damoreau. One of the 
most worthy features of the season was the suc 
cessful effort of the Boston Academy of Music to 
introduce instrumental music of the highest order 
of composition. In order to this, it was indispen- 
suble that an orchestra should be composed of such 
ample materials and good quality as to present the 
music properly. An orchestra of thirty-nine in- 
struments, probably the best ever collected in our 
city, was engaged, having Mr. Keyzer for Leader, 
and Mr. Webb for Conductor. Ten public perlor- 
mances were had, at which were performed several 
of Beethoven’s Symphonies : No. 1, once ; No. 2, 
twice; No. 5, three times ; No. 7, five times. The 
first performance was on the 25th of November. 
The last was on the 16th of March. At the last 
performance, two Symphonies, No. 5, and No. 7, 
were given, During the season, the following 
Overtures were also performed, in connexion with 
the Symphonies; Zampa, Zanetta, La Ciemenza 
di Tito, Le Cheval de Bronze, L’Estocq, Prison of 
Edinburgh, Der Frieschutz, Le Philtre, Die Fel- 
senmuhle, Masaniello, Barber of Seville, L’Ital- 
iana in Algieri, La Gazza Ladra, and Le Serment. 
With these were introduced other pieces of a 
lighter character, both vocal and instrumental. It 
was a successful operation, creditable to the So- 
ciety. It was expected of the Handel and Haydn 
Society, that they would do something worthy of 
their reputation, and creditable to the art, And in 
order to present, with good effect, the highest 
compositions in vocal music, they already had a 
most efficient choir, and a fine organ, to give cho- 
russes effectively. In making up an orchestra, 
consisting of twenty-six instruments, a good im- 
rovement was made indiminishing the number of 
rass instruments, and increasing the number of 
stringed instruments, It gave more sobriety to the 
accompaniments ; and this was in better keeping 
with sacred music. Mr. Herwig was leader, Mr. 
Hayter was organist, and Mr. Chickering, the Pre. 
sident of the Society, was conductor. Sixteen 
public performances were had this season, com- 
mencing on the 24th of September, and closing on 
the 2lst of April. The following Oratorios were 
performed: “ Zhe Creation,” three times; ‘* The 
Messiah,” twice; ‘ David,” four times; “ %he 
Last Judgment,’ three times; Rossini’s “ Stabat 
Mater,’’ was performed four times, and with each 
performance a miscellaneous selection. It will 
therefore be seen that the old Society has done 
much the past year for the advancement of the art. 
The Melodeon, where the performances of this 
Society are given, is undergoing essential changes 
and repairs, and will, when finished, be one of the 
most desirable halls in the country, for musical 
purposes. The Philharmonic Society, an associ- 
ation of young gentlemen, was formed the past 
season. Being amateurs, and having no personal 
interest at stake, they engaged an orchestra and 
vocalists, that a series of concerts should be given, 
in which the professional musicians should have 
the. whole of the proceeds of the sale of tickets. 
They gave four concerts; December 9th, Decem- 
ber 22rd, January 13th, and January 27th. Atthe 
first concert, they were successful in securing the 
services of Madame Castellan. At the second, 
Mr, Vieuxtemps, and his sister, performed. At 
the,third, Mr. W. V. Wallace formed the attrac- 








tion. This young Society, by its enterprise, se- 
cured the confidence of the public. Mr. Maeder, 
a well known composer and teacher, brought out a 
new Opera, “ The Pert, or the Enchanted Foun- 
tain.”’ It was produced at the Melodeon, on the 
10th of February. It was brought out without 
scenery, dress, or action. The libretto is, in merit, 
much beyond the usual words of opera. The mu- 
sic is of a graceful and popular character. Mr. 
Maeder more than sustained his good reputation 
as a composer. The usual course of instruction, 
in vocal music, was given by the Boston Academy 
of Music, at the Odeon, commencing August, 22, 
Messrs. Mason and Webb were the directors. 
Messrs. B. F. Baker, and J. B. Woodbury gave a 
course of instruction, in the theory and practice 
of mnsic. ‘The books of the season, except in 
sacred music, have been mostly re-publications. 
The following are the principal. “ Prentiss’s 
Pocket Companion,” a collection for the flute, vio- 
lin, flageolet, bugle or clarionet. Henry Prentiss, 
33, Court Street. “ Keith’s Collection of Instru- 
mental Music,’’ Nos. 1, and 2,:“¢ Elements of Mu- 
sical Composition,” edited by J. B. Woodbury. 
Charles H. Keith, 67, and 69, Court Street. 
‘© Twenty one Madrigals, Glees, and Part Songs,’’ 
Lowell Mason, and George James Webb, editcrs. 
“Songs of Asaph,” No, 1, composed by Lowell 
Mason. J. H. Wilkins, and R. B Carter, 16, 
Water Street “Young Ladies’ Vocal Class 
Book,” edited by George James Webb. Jenks 
and Palmer, 131, Washington Sireet. “ Rertini’s 
Method for the Pianoforte.”’? The re-publication 
of this excellent work is the most extensive pub- 
lishing enterprise of the season.— “ Sabbath Even- 
ings,” for one, two, three, and four voices, with 
pianoforte accompaniment, first and second series, 
C. H. Wade, and W. Oakes, 117, Washington 
Street. ‘ Czerny’s Thorough Bass.’’—“ Hunten’s 
Pianoforte Instruction Book.’’—*“ Beauties for the 
Organ,” arranged by Joseph Warren. Oliver Dit- 
son, 135, Washington Street. “ Baker’s American 
School Music Book, Otis, Broaders, and Co., 
120, Washington Street, Clementi’s Preludes 
and Exercises,” for the pianoforte.—* Instruction 
in Thorough Bass,’’? by A. N. Johnson.—* The 
Opera of Norma,” arranged for the pianoforte. 
George P, Reed, 17, Tremont Row. This very 
summary view of the musical business of the past 
year, is a mere outline, to supply the place of a 
more particular article. It will be seen that the 
vocal secular performances of the year have fallen 
far below the instrumental performances, no operas 
having been given, and tne concerts of the Aca- 
demy having been of a very high order. To these 
instrumental performances are to be added the 
concerts of individual professors, which have made 
avery distinguished feature in the musical year. 
In sacred music, the Handel and Haydn Society 
has done all that is worth naming in that depart- 
ment. That we have advanced in improvement 
the past year will be seen. The two leading So- 
cieties to which we must mainly look for music of 
the highest order, have not only sustained them- 
selves creditably for the good purposes of the art, 
but have gained upon the public confidence. To 
the Handel and Haydn Society, and to the Boston 
Academy of Music, the public should give that 
hearty support and encouragement, which they 
need to repay that support and encouragement in 
the best performances. Their object is, to improve 
the public taste, und in this they have been suc- 


cessful. It is to be hoped they will use increase? 
‘ 


exertions for the coming year. 





THE GREAT COMPOSERS. 
(By an American ) 
Continued from page 373. 


‘¢On arriving at Bologna, he went to see the 
celebrated Father Martini, without making himself 
known, and begged to be received into the number 





of his pupils. Martini gave hima subject for a 
fugue, and finding that he executed it in 6 superior 
manner, ‘Who are you?’ said he, ‘are you 
making game of me? It is I who need to learn 
of you.’ ‘I am Jomelli, the professor, who is te 
write the opera to be performed here next autumn, 
and [ am come to ask you to teach me the great 
art of never being embarrassed by my own 
dieas.’” 

‘There seems to have been no time in 
Bach’s life when he needed to have asked 
this question, the great one which Genius 
ever asks of Friendship. He did not need 
to flash out into clearness in another at- 
mosphere than his own. Always he seems 
the master, possessing, not possessed by, 
his idea. These creations did not come 
upon him as on the ancient prophets, daz- 
zling, unexpected, ever flowing from the 
centre of the universe. He was not pos- 
sessed by the muse; he had not the inter- 
vals of the second sight. The thought 
and the symbol were one with him, and 
like Shakspere, he evolved from his own 
centre, rather than was drawn to the ¢en- 
tre. He tells the universe by living a self- 
centred world. As becomes the greatest, 
he is not hasty, never presumptuous. We 
admired it in the child Mozart, that he ex- 
ecuted at once the musical “ tour de force” 
prepared by the Emperor Francis. We 
admire still more Bach’s manly caution and 
sense of the importance of his art, when 
visiting, at an advanced age, the great 
Frederic, who seems to have received him 
king-like. 

“The musicians went with him from room to 
room, and Bach was invited everywhere to try and 
to play unpremeditated compositions. After he 
had gone on for some time, he asked the king to 
give him a subject for a fugue, in order to execute 
it immediately, without any preparation. The king 
admired the learned manner in which his subject 
was thus executed extempore ; and, probably to 
see how far such art could be carried, expressed a 
wish to hear a fugue with six obligato parts. But 
as it is not every subject that is fit for such full 
harmony, Bach chose one himself, and immedi- 
ately executed it, to the astonishment of all pre- 
sent, in the same magnificent and learned manner 
as he had done that of the king.” 


The following anecdote shows the same 
deeply intellectual modesty and candour, 
and when compared with the inspired ra- 
pidity of Mozart, marks the distinction 
made by the French between “ une savante 
originalité” and “une rayonnante origi- 
nalité.’, 

“He at length acquired such a high degree of 
facility, and, we may almost say, unlimited power 
uve his instrument in all the modes, that there 
were hardly any more difficulties for him. As well 
in his unpremeditated funtasias, as in executing 
his other compositions, in which it is well known 
that all the fingers of both hands are constantly 
employed, and have to make motions which are as 
strange and uncommon ax the melodies themselves; 
he is said to have possessed such certainty that he 
never missed a note. He had besides such an ad- 
mirable facility in reading and executing the compo- 
sitions of others (which, indeed, were all easier 
than his own), that he once suid to an acquaintance, 





YUM 





YUM 


THE MUSICAL WORLD. 


407 





that he really believed he could play everything 
without hesitating, at the first sight. He was, 
however, mistuken ; and the friend to whom he 
had thus expressed his opinion, convinced him of 
it hefore a week was passed. He invited him one 
morning to breakfast, and laid upon the desk of 
his instrument, among other pieces, one which at 
the first glance appeared to be very trifling. Bach 
came, and, according to his custom, went imme- 
diately to the instrument, partly to play, partly to 
look over the music that lay on the desk. While 
he was turning over and playing them, his friend 
went into the next room to prepare breakfast. In 
a few minutes Bach got to the piece which was 
destined to make him change his opinion, and 
began to play it. But he had not proceeded far 
when he came to a passage at which he stopped. 
He looked at it, began anew, and again stopped at 
the same passage. ‘No,’ he called out to his 
friend, who was laughing to himself in the next 
room, at the same time going away from the instru- 
ment, ‘one cannot play everything at first sight; 
it is not possible.’ ” 


(To be continued). 





REVIEW. 


“ Weep, daughter of a fallen race.’— 
Words by Miss G. M. Strerne.—Music 
by J. F. Forsrer.—(Jefferys & Co.) 


Ture is the feeling of a good harmonist 
about this song, and the melody has cha- 
racter. The accompaniment is geverally 
so carefully written that Mr. Forster will 
excuse us objecting to a solitary point— 
the bare fifth in bar 3 of the first symphony, 
which may be easily avoided by adding 
G natural to the chord of the 6-4 on E 
(which saves another objectionable point 
—an unaccented 6-4), and F to the 
chord of the 5-8 on D. We also must tell 
Mr. Forster that his melody wants halfa 
bar more to make it rhythmical. Thus in 
the last bar of the melody (page 2, line 2, 
bar 3) instead of at once taking the notes 
EK, I’, G, it would be better to take C, D, 
E, and then E, F, G—so making the 
rhythm complete. A really good song such 
as this, merits the trouble of a few trifling 
emendations in order to render it faultless. 
Wili the composer take advice offered can- 
didly and kindly? The authoress of the 
words, which are very good, is a descen- 
dant of the celebrated Sterne. 





“Vive la Polka’ —quadrille brillant.—Ca- 
MILLE SCHUBERT. 
“ Repertoire des Salons de Paris’ — cing 


Polkas. —Camitte Scnuserr.—(R. 
Cocks & Co.) 


Tue first of these is a set of quadrilles 
likely to monopolize the greater part of 
the popularity of approaching Christmas. 
The best of all the Polka tunes—including 
two by Lanner, one by Strauss, the well 
known Baden, Baden (or opera) Polka, 
and an original by the arranger — have 
been selected and admirably adapted as 
quadrille figures. We are as pleased as 





any can be with tunes fresh and rhythmi- 
cal, like these—and as we always com- 
mend things that are appropriately fitted 
to a given object, we cannot but recom- 
mend these quadrilles as the most effective 
we have seen for many a day. 

The “ Repertoire des Salons” has already 
been favourably noticed by us. We find 
that our prediction has been realized, since 
a second edition has already appeared. 
The five most popular polkas are included 
here. 


“ Hamilton's Catechism of the Rudiments 
of Hurmony and Thorough Bass.” 
“4 Key” to ditto—(R. Cocks & Co.) 


Tae usefulness of these excellent little 
works, the best of their kind and bulk, is 
plainly manifested by their popularity. 
The edition before is the tenth. We have 
little doubt they will reach the twentieth— 
before many years have elapsed. 


“ Still Live on” — (vocal gems of 4nna 
Bolena) arranged by S. Netson. (8. 
Nelson). 

Tue popular cavatina, “ Vivi Tu,” adap- 

ted to very nice and appropriate words and 

arranged witha pianoforte accom paniment, 
which is at once easy and unobjectionable. 

To the admirers of this air, who are not 

Italian scholars, the present edition will be 

very serviceable. 


“ The days that ne'er return’ —song, JOAN 
Barnett. (Chappell). 


A MELopy at cnce graceful, vocal, and ori- 
ginal. The accompaniment is also free 
from common place — smooth and well 
suited to the melody. In page 3, line 1, 
bars 3, 4—we object however to a ninth on 
D going to a six four on G—and in page 3, 
the last line, we are not satisfied with bars 
two, three, where a sixth on C natural, fol- 
lowed by a common chord of A with a 
major third, involves a disagreeable false 
relation, between C in the bass of the first 
chord and C sharp in the melody of the 
second ;—moreover we do not think D, C 
sharp, A, B, is properly accompanied by 
the common chord of A, especially when 
the harmony changes in the next chord. 
However these are but trifling blots on a 
very charming ballad. 


“ Jullien’s celebrated Polkas,”’ Nos. | to 3. 
(Jullien). 
Ir celebrated mean popular then are 
Jullien’s Polkas thrice celebrated. The 
popularity of the first of these, “The 
Original Polka,” is so extended that it pre- 
cludes the necessity of our saying more 
than that it merits its success. No. 2, 
“The Royal Polka,” is brilliant and tively 
—No. 3, “The Drawing Room Polka, 
though pot so entirely new, is quite as 





|frappant and ear-tickling as either of its 
predecessors. Jullien is a lucky man—but 
as a man who thoroughly knowsbis busi- 
ness, weneither envy him nor object to his 
exceedingly general appreciation. In some 
particulars it were diffieult to go beyond 
him—in others it were easy enough. It is 
unnecessary to specialize. 


“ Mary Dear” — balladi'— H. C. Tam. 
(Jefferys & Co.) 


A MELODY somewhat in the Irish style, but 
graceful and sentimental. The accompa- 
niment betrays considerable taste, and the 
whole shows a desire to avoid the beaten 
track. We have only one objection to 
make. In our opinion the progression to 
C minor (line 3, page 2) would have been 
better had the chord of C minor been de- 
ferred until the end of the phrase—which 
might also have saved the somewhat un- 
satisfactory proceeding of having the chord 
of the 6, 5, 3, on B natural go to the 6, 
4, on G. 


“ My own dear Home’—Romanza--RoserT 
Barnett. (Coventry & Hollier). 


We spoke favourably of this in our notice 
of one of the concerts of the “ Society of 
British Musicians.” It is the work of a 
musician of taste and feeling, and is quite 
out of the range of the ordinary ballad com- 
positions of the day. The sentiment is 
melancholy without being sickly—and the 
melody and accompaniment are equally 
uncommou. We only object to a needless 
progression into B flat, in page 2, line 1, 
bar 4, which sounds abrupt, and might have 
been advantageously eschewed ;—but where 
shall we look for perfection.— 


“ Melodies.” —Poetry by Maceront—mu- 
sic by Jutes pe Guiwrs.—(Leader & 
Cock.) 

Tuts is a song divided into three parts, and a 

coda embodying a considerable portion of the 

first. It is highly finished and musician- 
like. The first part isa charming strain, 

d la suisse, ‘n A flat, accompanied by some 

very rich andelegant harmony. We should 

like it better without the flat ninths and 
flat sixths (the F flats), which we think, 
in some degree, spoil its freshness — but 
this is emphatically a matter of taste. The 
second portion of the song, in F ‘minor, 
is passionate and striking; the accompani- 
ment is bold and effective. (Here we like 
the IF flats). This modulates into a simple 
and exceedingly pretty episode in A fiat, 
the melady of which is wholly in the ac- 
companiment—the voice having nothing 
but tonic and dominant notes to sing. The 
effect is piquant, and slightly recals to us 

a passage of a similar nature in Beethoven’s 

Leider Kreiss—a very good thing to emu- 

late, and no discredit to M. de Glimes. 
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The song concludes with the resumption 
of the first subject notatim (with the F 
flats as before). This composition is high- 
ly creditable to M. Jules de Glimes, both 
as a melodist and a skilfull artist. A con- 
tralto voice is necessary for its due effect. 


“Art thou in tears,’ — ballad — F. N. 
Crovcn, (Duff & Hodgson). 


Tuis is one of the most effective ballads 
that have proceeded from the pen of Mr. 
Crouch. The air, in F, is studiedly sim- 
pe, and the accompaniment is unaffected 
and easy. Nothing could be more admi- 
rably appropriate to the sentimental cha- 
racter of the words. This bullad is in- 
tended for a low contralto voice, and would 
hardly fail of appreciation in the hands of 
a vocalist like Miss M. B. Hawes. 
“ The Fairy's Flight” —Cavatina.—C. E. 
Horn, (Cramer, Beale, and Chappell). 


Decrpepty Mr. Horn may be styled 
without offence to any other, King of the 
Cavatina. Who has produced anything 
of its kind to surpass “The deep, deep 
sea,” and a few others of like sort? If not 
equal to the best things he has written, the 
present Cavatina is, at least, sufficiently 
graceful and ingenious to enforce general 
admiration. The melody is so quaint und 
sparkling, that no ear at all amenable to 
the influence of music but must listen to it 
with delight—and the accompaniment, en- 
riched by harmonies that equally refine 
and support it, every where bespeaks the 
musician. To conclude—no collection of 
Mr. Horn’s Cavatinas (and every musician 
should possess them as models) can be 
complete without “The Fairy’s Flight.” 


MISCELLANEOUS. 


Mosicat INTELLIGENCE.—Sig. Michael 
Costa (pupil of the great Tritto) is ap- 
pointed Conductor of the Philharmonic 
Concerts for the whole of next season. 
Let us hope the directors will find him at- 
tractive. We cannot but think Jullien, 
the more popular man of the two, would 
have been a better choice. MR. Batre 
was presented with a silver breakfast-ser- 
vice, at his benefit on Saturday night. 
The idea originated with Mr. St. Leger, an 
amateur, and an enthusiastic admirer of 
of Balfe, who also set the subscription on 
foot, and materially aided its progress. 
S1enor Scurrea has been appointed mu- 
sical director at Drury-lane Theatre, in 
place of M. Benedict, resigned. THe Mz- 
LopHonic Society give the Messiah on 
Monday eveuing, at Wornum’s Rooms. 
Map. GRaprin1 (formerly Miss Graddon) 
gives a concert on Tuesday evening, at the 
Princess's Concert Room. Exeter Har 
— to-morrow evening Handel's Messiah. 
Socrery or British Musicians — fifth 
soirée to-morrow evening. Map. Dutc- 








KEN’S second soirée passed off with great 
eclat, on Wednesday evening week. We 
shall make the third the subject of our 
leading article—-it takes place on Wednes- 
day. Muss Dorey and Mr. John Parry 
give a concert together, at Croydon, 
for this evening. Mrss BrnrieLp Wi1- 
LIAMS gives the first of three soirées, at 
Blagrove’s Rooms, on the same evening. 
Mr. C. G. Rowe is giving a series of ex- 
cellent entertainments at the Eastern Li- 
terary and Scientific Institution, with great 
success. We shall notice one in detail 
very shortly. 





Potice to Worrespondents. 


A press of matter, und the number of advertise- 
ments, necessitate the deferment till our next of 
many matters of interest. Our kind Correspondents 
must excuse the delay. Tue FIRST NUMBER IN 
January, “THe MusicaL WorLD” WILL BE 
ENLARGED. 


ADVERTISEMENTS 








Cheap Edition. Price Ten Shillings. 
Spobhv’s © Last Judgment.” 


A Sacred Oratorio; the English version by EDWARD 
TAYLOR, Gresh. Prof. Mus. The Accompaniment for 
the pianoforte arranged by FERDINAND SPOHR. 

*,* In this edition the Overture and the Introductory 
Symphony to the second act are arranged for a single 
performer on the Pianoforte, and the Altv (or second 
treb!e), is printed in the G Clef. 

This Edition is handsomely printed on the best 
paper, and in full-sized folio. 

Sold by R. & J. E Taytor, Red Lion Court, Fleet 
Street; Cramkr, BEALE, & Co., 201, Regent Street; 
Appison & Hopson. 210, Regent Street; and by R. 
Cocks & Co., 6, New Burlington Street. 


SMelophonic Society, 
Music Hall, Store Street. 
On Monday Evening, Dec. 16, will be performed 
HANDEL'S ORATORIO, 


THE MESSIAH, 








sHMadame Gravint, 


(formerly Miss Graddon), respectfully announces a 
Soiree Musicale, 
at the 
Princess's Grand Concert Room, Custis 
Street, Oxford Street, 
On Tuesday Evening, Dec. 17th, being her first appear- 
ance since her return to London. Several eminent ar- 
tistes are already engaged. 
Tickets, 5s., to be had at the principal music shops 3; of 
Madame Gradini, 
125, Albany Street, Regents’ Park, 
and at the door. 





Magnificent Christmas Present for 1845. 


A sMusic Book of Beauty 


FOR THE 
Queen’s Boudoir, 


FDITED BY 


CHARLES JEFFREYS. 


“¢ The annnpls are the ambassadors of Christmas. They 
bring with them visions of a pleasant time not far off. 
Plum-pudding and snap-dragon, and a merry country 
dance, and blind-man’s-buff, and all the agreeable auxili- 
aries of the most comfortable season of the English year 
—all the delightful jollities with which we fete the de- 
parture of the old year, as of an ancient and cherished 
friend—are typified plainly on the face of them. We love 
to look upon their gaudy trappings, swaggering and glit- 
tering with such infinity of promise—we love no less to 
glance through their, but too often, empty interiors, an- 
swering us good naturedly with a smile redolent of no- 
thing. But the whole matter is a pleasant jest, and show? 
be welcomed with open arms by all who love a ‘show of 
happiness that comes but ‘ once a year.’ A true philoso- 
pher enjoys a pantc a fact pl tly memorialized 
by Leigh Hunt, in one of the admirable papers of his 
« Indicator’—and why should we not equally enter into the 
spirit ofan annual. It means nothing —it is nothing—it 
ought to be nothing, but a sign of the time, an emblazoned 
record of an annual merriment. To those who do not 
side with us, we recommend a perusal of the works of the 
most natural and humanizing of England’s poets, who 
have often and clearly demonstrated, that not to be 
happy and thoughtless, not to have a heart full of love 
and welcome for everything and nothing, at the ‘jolly 
Christmas time,’ indicates strongly a want of heart alto- 
gether. ‘The Book of Beauty for the Queen’s Boudofr,’ 
is annually one of the earls of its merrv tribe—and its 
contributions for the le‘sure time of 1845, are no less than 
ever attractive. Its covering and embellishments — its 
emblazoning, its ‘lithographing, and what-not are of a 
splendour which at once dazzles the eve, and leads the 
understanding, in chains, to offer homage at its shrine. 
The pencil of the polivictorial Brandard—the graphic 
genins of the music.sheps—Ttas seldom been employed to 
advantage. His ‘Evening at Naples,’ ‘Re- 





more 


Principal Vocal Performers—Miss A. Williams, Miss M. | conciliation,’ and his ‘M. Normauuie,’ are master-pieces 


Williams, Miss Porter, Mr. Lockey, and Mr. Machin. To 
commence at half-past seven. Tickets, 2s. each; Boxes, 


in their way. Nor is he slightly indebted to the careful 
press of Hanhart, who, in the department of music -an- 


3s.; may be had of the principal music sellers; Private | yal lithographic-impressment, is withvut a rival. ‘the 


Boxes, 1£s. to 213., at the Hall, The Subscription to this 
Society is One Guinea per annum, admitting the sub- 


scriber anda friend to each concert. 
T. SAVAGE, 213, Tottenham Court Road 


NEW CAVATINA. 
“Come to mp Fairy ome,” 


WRITTEN BY EDWARD J, GILL, 
Composed by S. Nelson, 
And sung by Miss DOLBY with most enthusiastic success. 
“Miss Dolby adds another leaf to her Wreath of Fame 
by the splendid manner in which she renders the above 
beautiful composition. This Cavatina will, we are as- 
sured, from its originality, elegance, and beautiful me- 
lody, undoubtedly become one of the most popular pro- 
ductions of its well known author, and the reigning fa- 
vourite at all the forthcoming concerts and musical soirees 
To every vocalist who may be desirous of obtaining a good 
and effective song we can with safety recommend the 
above.’’— Vide Times. 
The above can be had as a pianoforte piece, arranged by 
Carlo Minasi, price 3s. 6d. 
London, S. NELSON, 28, New Bond Street, 
(Late Mori and Lavenu) publisher of 





THE Forest QuKEN (sung by Miss Birch) ..... ies 
My FATueEr Dear (ditto ditto) ...........55+- ns: Oe 
] REMEMBER WELL Tue TRE& (do. Mad. Albertazzi) 2 0 

0 


Guagp Hzpr As A Treasure, composed byBarnett 2 











musical contributions of this year, in a great measure, 
scoff at our impeachment of emptiness. Some of the 
pieces, vocal and instrumental, are really charming. A 
div-rtissement, ‘‘An Evening in Naples,” by Charles 
Glover, is full of Italian feeling—the tarentelia is as good 
as almost anything of its kind. Some polkas, and a ea- 
vatina, ‘‘ Merry is the Greenwood,” by Stephen Glover, 
are also well worthy mention. A vocal duet, ‘‘We were 
children together, by George Macfarren (a classical name 
for analbum), to which words full of natural scntiment 
have been wedded by Desmond Ryan, is an exquisite 
morceau, instinct with pure melody and musician-like 
harmony. Besides these we may notice a pretty ballad, 
“The Widow and her child,’’ by Edward Loder, in his 
most catching style; a very graceful song, “ Flow, Rio 
Verde,” by Thomas Baynham, a name new to us; a 
touching ballad, ‘The song of the Past,” written and 
composed by Mr. Charles Jefferys, the intelligent editor 
of the annual; a lively Morssco, by Fleche; a clever 
song, ‘‘Laugh, lady, laugh,” by Montgomery ; anotler 
of no less merit, by Louis Leo, ‘‘ Gliding o’er the moonlit 
ocean;” andj an excellent set of quadrilles, by Camille 
Schubert, w th the bi tical lature of ‘* La 
Rose,"” — besides many other items of assure4 merit, 
which our space, unfortunately, will not allow us to 
particularize. In fine, of the kind of publication which 
it affects to emulate, we have met few more worthy ge- 
neral attention than “‘ 4 Buok of Beauty for the Queen's 
Boudoir ,’”’—a seemly and valuable Christmas present for 
any young lady who may be enclined to accept it of any 
young gentleman who may feel prompted to make aa 
offer, Morning Post > 
JEFFERYS & CO., 21, Soho Square. 
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Theatre Royal Covent Carden. 


M, JULLIEN’S ANNUAL SERIES OF CONCERTS, 
Most Positively Three Nights more only. 
Stevor Camrito Srvort on each night. 


M. JULLIEN’S Entertainment being this week (the last) 
limited to THREE NIGHTS, he has, in order to render 
those evenings attractive beyond example, induced Signor 
CAMILLO SIVORI to postpone his departure for the con- 
tinent a few days longer, and to perform on each night; 
the programme will, therefore, include— 

Tuis Evextve, THURSDAY, Dec. 12th, two solos by 
Signor SIVORI, viz,, the Ist part of Paganini’s grand 
concerto, ‘‘La Clochette,” and the prayer from ‘ Mosé 
in Egitto,” with variations on the 4th string. 

To-morrow, FRIDAY, Dec. 13th, two solos by Signor 
SIVORI, viz., the Ist part of Sivori’s grand concerto, 
No. 1, and Paganini’s adagio a idrondo, “ La Clochette” 
(2nd part. 

On SATURDAY, Dec. 14th, two solos by Signor SI- 
VORI, viz., the Ist part of Sivori’s concerto, No. 2, and 
Paganim’s ‘* Theme Burlesque,” the Andante and * Car- 
naval de Venese.” 

The favourite pieces of the season, viz., the Welsh 
Qnaiirille, the Polka, the Post Horn Galop, &c., will be 
p.ayed on each evening; also solos by Herr Keenio, M. 
BauMANN, Mn. LaAzanus, M. BARR&T, MR. Case, M. 
Proseere, &c, &c, 


Prices of admission as usual. 


Theatre Royal Covent Garden. 


M. JULLIEN'S GRAND BAL MASQUE, 
MONDAY, DECEMBER 16. 


M. Jutlien most respectfully refers to his published bills 
for full particulars of the above Grand Entertainment, 
which he trasts will be pronounced unequalled by any 
public or private soirée ever given in England. 

The Theatre will be converted into one vast Ballroom, 
and present a most splendid arrangement and decora- 
tion. 

The O. chestra will consist of One Hundred and Eight 
Artistes, being the present orchestra with numerous ap- 
ditions. 

M. JULLIEN’S NEW MAZURKA will be introduced 
for the first time. 

Also his Twelve Scts of Polkas, forming his complete 
collection, viz.:— 

The Original Polka 

The Koyal Polka, 

The Drawing Koom Polka, 
The Douro Polka, 

The Rage of Vienna, The Nobility’s Polka. 

The Queen’s Polka, Polkachucha, 

Many of the above Polkas have become established 
favourites at soirées of the nobility, but will be played 
for the first time in public on this occasion. 


Tickets for the Ball. los. 6d 


Les Roses Polka, 

Les Camelias Polka, 

Les Folies de Paris Pulka, 
The Ducal Polka, 


SPECTATORS. 


Every preparation has been made for the accommoda- 
tion of Spectators. ‘The audience portion of the theatre 
will be separated from the ballroom, and be entirely set 
apart for thar purpose, wherein both Private Boxes and 
Single Places, may be secured beforehand, which will be 
kept during the whole evening. 

Admission for S pectators—Dress Circle, 5s. ; Boxes, 3s. ; 
Gallerles, 2s.; Private Boxes from £3:3s. Costumes 
may be obtained of Mr. Nathan, Costumier, 18, Castle 
Street, Leicester Square. 


Go Amateurs, Votalists, any Others. 
MR. F. NICHOLLS CROUCH 


Having been solicited by his Friends and Pupils to form a 
Society for the purpose of singing Masses, Glees, and 
Madrigals ; informs the lovers of Classical Music, that he 
is now establishing a Musical Club for that purpose, to 
be held at his Chambers, 75, Great Titchfield Street, every 
Wednesday evening, commencing at Seven o’Clock, con- 
uding at Eleven. Terms of Subscription, One Guinea 
per Quarter, paid in Soamens 
Ma. Crovucn continues to give Lessons in i 
Declamation for the Stage or Concert pate dy poo mg 
day, Wednesday, and Saturday, from Nine till Five o’clock 
Vacancies for a Tenor, an Alto, and some Trebles, (Boys.) 
staid, directed ortiand Chabon te Gay eet 
’ ambers, 7 * 
Ler) _ » 75, Great Titch 








NOVELLO'S EDITION OF 
BOYCE’S CATHEDRAL MUSIC. 


Under the immediate Sanction and Patronage of 
and Dedicated (by permission) to 
Her Most Gracious Majesty Queen Victoria. 
JUST COMPLETED, 
In Four Volumes, each Two Guineas, 
THE SEPARATE VOCAL PARTS 
TO THE WHOLE OF 


Borce’s Cathedral Music. 


THE GOLLECGTION GONTAINS 
SERVICES 

Tallis’s Service. Aldridge’s Service in G 
Morley’s Burial Service. Blow’s ” G 
Farrant’sServicein Gminor Blow’s » TripleMeas. 
Bevin’s 9° D minor Bird’s »  Dminor. 
Gibbon's’ ,, Child’s pe 
Chiid’s ee E minor Blow’s os E minor. 
Rogers eo Dd Purcell’s »  B flat. 


Blow’s ” A 


ANTHEMS. 


HENRY VIII... O Lord, the Maker of all things. 

TALLIS........1 call and cry. 

TYE .........+.1 will exalt thee. Sing unto the Lord. 

FARRANT ....Call to remembrance Hide not Thou thy 
face. 

BIRD..........O Lord, turn thy wrath. Bow thine ear. 
Sing joyfully. 

GIBBONS ...... Hosanna. Lift up your heads. Almighty 
and everlasting God. Oj, clap your 
hands! God is gone up (Second part). 

BATTEN ...... Hear my prayer. Oh! praise the Lord, all 
ye Heathens. Deliver. 

vaise the Lord, O my soul. O Lord, 


CHILD ....ce0- 
grant the King. Sing we merrily. 


ROGERS...... Behold ! now praise the Lord. Teach me, 
O Lord! 
BLOW uc ceccce God is our hope and strength O God, 


wherefore art thou absent! Save me, 
O God! The Lord hear thee. My God, 
my God! 

ALDRICH ..... Out of the deep. Oh, give thanks. 

CREYGHTON..I will arise. 

PURCELL .....O God, thou art my God. 

O God, thou hast cast us out. O Lord 
God of hosts. 

GOLDWIN ....I have set God always before me. 

CLARE .. ccoce Praise the Lord, O Jerusalem. 

CKOFT........ God is gene up with a merry. Pat me 
not to rebuke. 

WELDON...... IT beseech Thee, O Lord. Hear my crying. 

LAWES........ The Lord is my light. 

LOCK........... Lord, let me know my end. 

HUMPHRYS ..Have mercy upon me. O Lord, my God. 

BLOW..........1 was in the spirit. 

WYSE.......... Prepare ye the way of the Lord. Awake, 
put on thy strength. 

PURCELL......Thy way, OGod. Be merciful. 

.» How long wilt thou forget me ? 

.+++O praise the Lord, all the Heathen. Give 

the King thy judgments. 

BULL...........0 Lord, my God. 

HUMPHRYS .. Thou art the King. Like asthe hart. Hear 
O heavens. Rejoice in the Lord. Haste 
thee, O God. 

WIBR. .cccccee The ways of Zion do mourn. Thy beauty, 
O Israel. Awake up my glory. Bless- 
ed is he that considereth the poor. 

BLOW ........O Lord, I have sinned. O sing unto God. 
O Lord, thou hast searched me out. I 
beheld, and lo! a great multitude. 

TURNER...... Lord, thou hast been our refuge. 

PURCELL...... Behold, I bring you glad tidings. They 
that go down to the seain ships. Thy 
word is a lantern under my feet. O 
give thanks unto the Lord. 

CLARKE ......I will love thee, O Lord, my strength. 





In connexion with the above is Published, 


The Organ Part, 
Carefully arranged from the Score, and 
Words throughout, 
By VINCENT NOVELLO, 
IN TWO VOLS., PRICE #1:11:6d, EACH, 





Charles Wicholson’s Flutes. 


The manufacturer of the above instrument directs the 
attention of Proressors and AMATEURS to his latest im- 
proved Flutes; these instruments although so well known 
to every true musician, yet, to the young performer, a 
a word or two may be said with propriety respecting them. 
First—No Flutes can be better iv tune than these, either 
in the sharp or flatkeys. Second—Their quality of tone 
has always been unrivalled, and stil] maintains its su- 
periority. Third--In contradistinction to all others these 
instruments are the easiest to perform on, the least exer- 
tion with the embouchure being required, and the quality 
of tone so requisite for every performer to attend to, is 
one of the leading characteristics with these instruments. 
Lastly—The strongest proof that need be adduced is that 
every performer of any celebrity on the flute, performs on 
those made on the principle.of the late highly celebrated 
flutist, Charles Nicholson. Those Gentlemen who wish 
to be instructed on the correct principles of the above 
master, can be recommended to competent professors by 
applying at the manufactory, 13, Hanway Street, Oxford 
Sireet. 


-*Fossin’s Ne Bork. 


La Fede, la Speranza, ela Carita, three choruses for three 
equal voices. 
VERDI’S NEW OPERA, 


¥ Due ffoscari, 
MERCADANTE’S OPERA BUFFPA, 


Leonora 
DONIZETTI’S OPERA, 


Maria ve Mohan. 
Thalberg’s New Grand Sonata for the 
Pianoforte, Op. 56. 

CRAMER, BEALE, § CO., 201, Regent Street 











LAST NEW SONGS OF 


9. ta. DBDadvigon. 


Just Published, 
Nos. 1 and 2 of the 


Vocal Elustrations of Shelley, 
First Series, dedicated to ; 
ERNST. 

No. I.—“ Swifter far than Summer’s flight” (Lament, 
sung by Miss Dotsy with distinguished success). 

No. II.—* Rough wind that moanest lond” (Dirge, sung 
by Herr Staudig! and Signor Ferrari). 

*,* In the Press, 

No. IIt.— “False friend, wilt thou smile or weep,” 
(Beatrice’s song from the “ Cenci,” sung by Miss Bas- 
sano and Miss Dotsy). - 

WESSEL & STAPLETON, 
67, Frith Street, Soho. 
(Office of the Musical Examiner), 


Publishers of the “ British Vocal Album,” and the entire 
works of Caopin, STEPHEN HELLER, and Motique, 





Dr. Stolberg’s Wotce Losenge, 


For improving the voice and removing all affections 
the throat. Strongly recommended to ck pet 
‘actors, public speakers, persons subject to relaxed throats, 
and all persons desirous of cultivating their voices, and 
Sean Sound Righty benedaias¢ethessemiseen aioe 
n foun ly ben to those afflicted 
hysterical, or stomachic coughs. oe 
Sold in boxes at Is. 14d., 2s. 9d., & 48. 6d. each, of 
Medicine Vendor in the kingdom. Musical Agents in 
in London, Messrs. Leader and Cock, 63, New Bond-street 
Wholesale Agents, Messrs. Barclay and Sons, Farring- 
on-street. : 


box, from 
Madame Grisi Mr. Harrison 
Madame Persiani Mr. Allen 
Madame Eugenia Garcia Mr. White 
Mrs. Alfred Shaw Mr. Wass 
Miss — Mr. Kroff 
Miss Romer Mr. J. Barnett 
Madame Albertazzi Mr. Linley 
Miss Cooper Mr. Rodwell 
Signor Lablache Mr. Nelson, 

i Signor Giubdilei &e., &c., &c. 
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Ss. THALBERG, 
MENDELSSORM & LEQPOLD DE MEYER. 


—>99D9DII=—— 
The following Works by THALBERG. 


SEMIRAMIDE, DON JUAN, LA SONNAMBULA, GRAND FANTASIAS, 
SIX SHILLINGS EACH. 


THREE STUDIES, No. 1—A MINOR. No. 2—A MAJOR. 
No. 3—A MINOR. 3s. each. 


MASSANIELLO AND ZAMPA, GRAND FANASIAS, 6s. each. 


NOCTURNE IN F SHARP MAJOR—3s. TROIS ROMANCES SANS 
PAROLES—3s. 





In the Press. 
A GRAND SONATA BY S. THALBERG. 


‘*We understand that a larger sum has been paid by the foreign publishers for the copyright of a 
oo Grand Sonata by THateere than was ever before given to any composer for a similar work.’’— 
tandard. 





The following Works by MENDELSSOHN. 

FANTASIA, IN WHICH IS INTRODUCED “THE LAST ROSE OF SUMMER,” 33. 
NOTTURNO, MARCH, & SCHERZO, IN “THE MIDSUMMER NIGHT’S DREAM,” ds. 
ANDANTE AND RONDO CAPRICCIOSO, 3s. 6d. 

DUET IN THE STYLE OF AN OVERTURE, 5s. 





The following Works by LEOPOLD DE MEYER. 
BAJAZETH, MACHMUDIER, TURKISH AIRS, 3s. 6d. each. 

LE DEPART ET LE RETOUR, NOCTURNES, 3s. AIRS RUSSES, 3s 
LUCREZIA BORGIA—GRAND FANTASIA, 6s. 
HORTENSE, NOTTURNO DEDICATED TO MADAME DULCKEN, 3s. 
— eee 
MOSCHELES, DOHLER, AND HERZ. 


The following Works by MOSCHELES. 
DON PASQUALE—FANTASIA AND MELANGE, 4s. each. 
LE POLKA DES SALONS, 3s. 6d. BRIDES OF VENICE, FANTASIA, 4s 








The following Works by DOHLER. 


TARENTELLE, 3s. SOUVENIRS DE NAPLES, TARENTELLE DUET, 5s 
LES ROMANCES. SANS PAROLES, Booxs | & 2, 3s. 64. each. 
NOTTURNO IN D FLAT, 2s. 6d. 

GRAND DIVERTISSEMENT ON NATIONAL IRISH AIRS, 5s. 





The following Works by HERZ. 
SEMIRAMIDE, GRAND FANTASIA, 6s. 
DON PASQUALE, FANTASIA, 3s. 6d. 
DON SEBASTIANO, TROIS DIVERTISSEMENTS, 3s. each. 
LES..SIRENES, TROIS CANTILENES DE BELLINI, 3s. 6d. each. 


BEALE, AND CO., 201, REGENT STREET. 





CRAMER, 


JUST PUBLISHED, 
The whole of the Songs, Duets, Choruses, Sc. 
In Balfe’s Grand Opera, 


The Daughter of St. sMark, 


Now performing at the Theatre Royal Drury 
Lane, with even greater success than the 


BOHEMIAN GIRL. 
The most popular pieces are the following :— 
We may be happy yet, or, Oh smile as thou wert 
wont to smile! The celebrated ballad, as sung 
WY DEE. TIMITMION occ cc cccccecccceescosescese 0 
“- "ballad in the third act, charmingly sung by Har. 
rison, is destined to become the staple affection of the 
drawing-room.”—Morning Herald, Nov. 28. 
When all around our path is dreary, ballad, sung by 
MY. Borrani.....ccccccccvecsccccccccccecccecs 20 
“A fine solo, most touchingly sung by Mr. Borrani, 
and deservedly ‘encored, and which will no doubt be the 
bass song of the season.”~-Sun, Nov. 28. 
The Gondolier Barcarole, sung by Miss Rainforth. 2 0 
‘There occurs a very sweet ballad, ‘‘ Poor Gondolier,” 
possessing the essentials for popularity.”—Morning Post. 
Nov. 28. 
My bark, which o’er the tide, barcarole, sung by 
Mr. Harrison 200.00 rcccccccccccescececocccece 0 
*** My bark, which o’er the tide,’ by Harrison, Fe 
most successful, and was warmly encored.” — Sanday 
Times, Dec. 1. 
N.B.—These Sour Songs are rapturously encored. 
There’s sunlightin heaven, serenade, Mr. Harrison. 2 0 
There is no human joy, rondo a Miss Rain- 


forth .. ia’ 8-6 
Oh when thus they’ ve bereft me, ‘cena, ditto - 3 0 
And the whole of the remaining Vi Music, “Aleo. the 
following 


PIANOFORTE ARRANGEMENTS. 
The overture, 3s. ; or with accompaniment for Flute 


Violin, and Violoncello Seer ccdcccce se ssocedes ” 
The favourite — _ ” een 4 0% 
Ditto as duets, by W. Watts 5 0 
Set of Quadrilles, by Coote .. Peace vesccaceee eS 
Set of Waltzes, ditto .. eevee cccesece : 0 
Two favourite airs de ballet, each.. 0060 Sersverceee 0 


In the press, various other arrangements by Sieumes, 
Calicott, Chaulieu, Glover, Rimbault, Goodban, Kelkr, 
&e., &e., &e. 


CHAPPELL, 50, New Bond Street. 


Polkas as Muets for the Pianoforte. 


Just published, the first six sets of Monsieur Jullien’s ce- 
lebrated Polkas, as duets for two p2rformers on the piano- 
forte. No.1, the Original Polka; No. 2, the Royal eo 
No. 3, the Drawing- room Polka; No. 4, the 6, the 
Vienna Polka; No. 5, the Imperial Polka; 7 — 
Douro Polka; each set containing two Polkas. 

the Opera Poika, as danced at Her Majesty’s Theatre by by 
Mdlle. Carlotta Grisiand Monsieur Perrot. Price 3s. each. 
Many spurious imitations of M. Jullien’s works having 
beed sold to the public, under so many assumed 
forms, he has pnblished the above works at his own 
office, 3, MAppox Street, New Bond Street; and in 
order to secure the public against the possibility of pur- 
chasing incorrect copies, he’ has attached his signature 
to each, none can therefore, be relied on which have not 
his autograph. Correct copies of Jullien’s works to be 
had at all respectable music shops in the kingdom. 


Hor the Bass Woice, 
MR. CRIVELLI 


Begs to acquaint his friends and the public that his work 
on the 
ART OF SINGING, 
adapted with alterations and additions 


For THE Bass Voice, 
is now ready, and may be had of Mr. Crivelli, at his 
residence, 
No. 71, Upper Norton Street, 
and of all the principal music sellers. 














Londont—GEORGE PURKESS, at the Office,o the MusiCAL WORLD"’ 
60, Dean Street, Soho, where communications + Bee the Editor, works 
for Review, ressed (post paid). 
Sold also by G. VickEns, 23, Holywell Street, Strand, and the 
following Music Publishers:—CRAMER & Co., 201, Regent Street ; 
CHAPPELL, 50, and OLLIVIER, 41 New Bond Street; 
dD ALMAINE & Co,, Soho Square; Cocks & Co., Princes Street, 
Hanover Square; DuFF & HopGson, Oxford Street; MITCHIESON, 
Buchanan Street, Glasgow; and may be had on order of all Book 
and Musicsellers in the Kingdom, Printed and Published by THOMAS 
HARRILD, of 11, Great Distaff Lane, Friday — at] & 14, Dadley 
Court, in "the Parish of St. Olave, . eet, in the City o 
London. Thursday, Dec, 12, 1844, 
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